Mark Dolamore 

CV- A History
Nationality: British

Born 1956 Coventry

Father British, mother French

My earliest memories are of our annual family pilgrimage to my grandparent’s house in France. That visit, the sights, smells, the changing light and the French language, annually reinforced my psychological differentiation. 

1972 - My art education began with ceramics to ‘A’ level. However, though I enjoyed the tactility of clay, ultimately I found pottery as an activity too limiting.

‘74 - Entered the arts foundation course at my hometown of Shrewsbury.

‘75‘78 – Studied fine art painting at Cheltenham College of Art. 

In the Easter break before the final degree show, I learned to meditate. I had observed the effect it had on a friend and realised I needed a similar transformation. It worked; I experienced a surge of energy, scrapped all my old work and produced my degree show from scratch in eight weeks. That series of paintings, exploiting the colour and imagery of contemporary fashion plates, was something I considered ‘pop art’. When I invited Mike Atkinson, the display manager from Cheltenham’s premier department store to see this show, he was so impressed by the freshness and quality; he contracted me to produce his spring ’79 window displays. 

At this time, I was most interested in the ‘primal’ motive for creating art. My thesis dealt with Neolithic origins. In this context, art emerged from the human subconscious as a means of psychic survival; the hunter’s way of redeeming his blood lust by paying homage to the quarry or at least the animating spirit of life perceived in common.
‘78 - Commissioned by Cavendish House department store Cheltenham. Mike Atkinson seemed to think I had a bright future in the commercial field of display art. Until the oil crisis hit in ‘81 he was right. 

‘79 - Harvey Nichols department store, London.

‘80 - Commissioned by Harvey Nichols of Knightsbridge. I moved to London and eventually to Wapping (London’s east end), to find affordable studio space in the Capital’s riverside warehouses. This could not have taken place without the support of Sarah, my first true love interest. We lived together in Kingston-upon-Thames, even thought of ourselves as life partners. Circumstances moved against it.
‘80 - Viz magazine interview.

‘80 - Metro Show, Metropolitan Wharf Wapping.

‘81 - Metro Show II

‘82 - In Vogue. A one man show at 3D Metropolitan Wharf Wapping. This show returned to imagery of the pre Harvey-Nichols days, which picked at the edges of the glossy illusion of beauty and fashion. I now consider that period to be a projection of the “Anima”, Jung’s notion of Nature’s animating force. My true interest was in the dynamics of psychological transformation arising from mankind’s enchantment with beauty and love. I used the goddess image in its contemporary manifestation to allude to this timeless, attraction dynamic through the seductive juxtaposition of fashion plate imagery with naturally generated textures in the construction of the art, using flowing paint, chance effects and passages of tightly controlled air brush photorealism. The show broke even, because of the many works on paper that sold. The only canvas to go was my portrait of Sarah, which was in the show, slightly out of context. Its something I’d given her and she’d returned after she ran off with an antique dealer in Brighton. We had by then grown apart through geographical separation and she’d changed her focus from studying fashion to the history of design and by that change also moved down to the coast.
‘82 - Metro Show III

‘82 - Honey fashion Magazine

‘83 - Metro Show IV. At this show I felt I was about to breakthrough into a world that would value my contribution and enable my future development and financial stability. That confidence came largely from Rebecca Hussack, who visited my studio early that year, offering at that time to act as my agent. This was well before she established herself as an art dealer in London and went on to become Australian cultural attaché. However, I fell head over heels for her but our “relationship”, after a promising start, turned to ashes when I discovered she was meddling in the occult and applying it rather too effectively in my direction. What followed was a period of emotional turmoil and financial ruin that precipitated my exit from London.

‘83 - Rocket records Elton John (12” single cover: Cold as Christmas)

‘83 - I encountered Synchronicity at this point. This term describes a situation where meaningful coincidences multiply, becoming greater and more exact in their meaning and correspondence, so that they can no longer be regarded as chance events. Yet such things transcend conventional causal explanation. The phenomenon reveals a psychic channel for viewing nature as a spirit which runs through everything, including the human mind. My conscious relationship to this spirit has developed since that time and is now the focus of my mystic art, via the Pyramid. 

‘84 - Posters Published by Athena Posters. 

Wapping had turned into a crisis situation. My recent experiences drove me to abandon my beautiful London studio overlooking the Thames. At the same time, “coincidentally”, I received a small inheritance from my grandfather’s estate on his passing. Since synchronicity had ordained it, I followed its cues and decided to immigrate to Brazil and produce poster imagery for publication through Michael Woodward the image-licensing agent, who had contacted me out of the blue. That would pay my way, but the real reason I knew was to spend time interacting with this spirit which I’d become aware of through synchronicity and find out what it wanted from me. It had even come to me in a vision I couldn’t forget you see: One morning in March ’83, I’d risen early to view the sunrise. It was a breezy morning where low cloud came scudding up from the south. Amazingly this picked itself up into the profile of a human head, travelling north really quite fast. As this curious cloud swept over the isle of dogs, the sun then appearing momentarily in the eye of this apparition appeared to wink at me. It was a real cloud nobody else would have seen it at that time in the morning, so I had to assume it was a vision directed at me alone. Why?
‘85 – Moved to Sao Paulo, exhibition APMP, Sao Paulo.

‘85 - Interview Magazine Brazil -seven page review of my art

‘85 – MASP, South America’s premier privately owned art gallery.

‘86 - Art Expo Los Angeles USA, Poster art

‘86 – Work commissioned by Playboy Magazine Brazil (portrait of The President: José Sarney).

‘86 - Posters published by Marigold NY - USA

‘86 - Sao Paulo Hilton 

Since my exit from London I had been following synchronicity as the expression of nature’s dynamic organising intelligence acting through the unconscious mind, the source of all ideas. The move to Brazil allowed me the time and opportunity to develop this notion by investigating where synchronicity could lead creatively. I developed some techniques to multiply its influence by imparting more subtle detail. My art since that time has been involved with establishing graphic proof for the existence of the abstract, the timeless, otherwise known as ‘the divine’. 
‘87 -  Divina Decadencia.  Shortly after I had resolved to focus on this conundrum, I received a long term comission through the intermediation of Deborah, a fashion model and general all round angel. She was my first model/subject/reference through the poster work I was getting out and referred other models. Then, through her efforts came this unexpected commission from the aptly named clothing company: Divina Decadencia, based in her home town: Belo Horizonte in Minas Gerais state. My images subsequently appeared in Veja Sao Paulo, Vogue Brazil, MarieClaire and on Brazilian TV, as part of that company’s 1987 publicity campaign. Eventually there was a falling out however. The company had promised to stage exhibitions of my art in Brazil’s major cities, to promote me. I’d been persuaded to reduce my charges on the back of this offer; then they reneged on it. This experience provoked my decision to escape Brazil and try North America.
The crucial revelation (of the Pyramid) occurred on the weekend period from 16th –19th October 1987. Coincidentally, half way across the world, at precisely this time, a freak storm devastated my homeland. When I finished plotting out the images it was already the Monday, dubbed ‘Black Monday’ the day of the world stock market crash. 
Guidance from meaningful coincidences in my life had generated what I can only describe as some unambiguous messianic symbolism…now these global events marked its significance for me. Henceforth, I have taken much care to interpret its symbolism in the sober light of reflection.

‘88 - Moved from Brazil to Canada… In Sao Paulo I’d gotten involved with Sheilagh Crandall, the sister in law of the inventor of Trivial Pursuit. She was engaged in attempts to licence the board-game throughout South America. In some ways this was fortuitous and in others it felt like a disaster in the making. Sheilagh and I became friends and partners, too fast perhaps. Signs of synchronicity convinced me to go with it, but she was actually far too old for me. I knew she would provide a route out of Brazil but also felt uneasy. Only very much later did I understand the process that had driven her “affections”… driven by Chris Haney, the golf nut and inventor of Trivial Pursuit, as some kind of a big practical joke.
‘88 - Penthouse USA, what they called a ‘Photo Essay’

‘89 - Garret Stephens Gallery, one man show: South Hampton, Long Island

‘89 – Daughter Sarah born

‘91 - Exit art Longboat Kay, Florida.

From ’88 onwards I took the view that it was best to move forward with caution regarding this “Pyramid”. I expended a good deal of time assessing and interpreting it so as to gauge its significance in practical ways as an oracular tool. I went to Canada with the expectation of pursuing this work. It became impossible once I discovered the true character of the person to whom I had by then become legally bound to.
‘92 - Returned to Brazil.

‘93 - Au Liban. Sao Paulo.

 ‘94 - The Florence Trust at St. Saviours Church (Highbury, London). Three-month residence.

‘94 - Alliance Française, Sao Paulo.

‘95 - New York Art Fair.

‘95 - Registered copyright of “The Pyramid”, New York.

‘96 - Soudat, Dordogne –France: “Les artistes et la Nature”.

‘97 - On a return visit to France to visit my folks, started the product design project: tree-pot. Website no longer available. 
‘98 - Rives, Angouleme, France

‘99 - Rives, Angouleme, France. I spent the whole of 99 in France working on the patterns and castings for the tree-pot: a plastic garden planter allowing gardeners to create a salad, herb, strawberry or flower garden in the shape of a conical tree.
‘99 - Salon de Royan, France.

‘00  - Les artistes et La Nature: Soudat, Dordogne -France. 

‘00 - Shrewsbury art fair.

‘00 – launched my first art website zee-art.com
‘01 - Shrewsbury art fair.

‘01 – Efforts in the UK to produce and market the tree-pot stalled. Project transferred to a marketing partner in Germany.

‘02 – (November) Return to Sao Paulo Brazil.

‘03 – Association with the Brazilian charity foundation: Acao Crianca.

‘04 – Website posting of the limited edition fundraising art can be seen at www.acaocrianca.org.br/pele-art   
‘05 – I devoted myself full-time to remodelling my family’s house in France and spending time writing. My folks moved out from England to France in May, I spent the winter in Brazil with my new wife Eloisa, then in Feb of 06 my mother died. I returned, both to finish the building work and look after my father.

’08 – Open Studio exhibition, Soudat.

’08 – Racquet golf course opening. Website no longer available. 

Raquettegolf, another manifestation of the Pyramid used as a design tool.
’09 – Solo show: Dualib Office Tower Sao Paulo Brazil.
’10 – In transit in the care of UPS to a big show organized by my Brazilian art dealer friend Paulo Ayres, 40+ canvasses “disappeared” en route from Canada.
‘11 – Emergence Science & Arts Chateau des Granges, Poitiers, France.
’11 Pyramid art appeared as an illustration with mentions in the ‘Hodder Educational publication: Understanding Contemporary Art by Pooke and Whithead, both from the university of Canterbury in Kent.

’12 – Started work on taboogloo.com

