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Recent Exhibitions: 

2014 : Global Exposure Project (Juried), 

Schwartz Art Collection/5Bouroughs 
Foundation of Photography (Cambridge) 

2014 :  Landscape & Memory  

Cambridge Center of Adult Education 

2013 :Snaps (Juried Photography Expo),  

Cambridge Center of Adult Education 

2013 : America The Beautiful (National 
Juried), Liz Afif Gallery (Philadelphia, PA) 

2013 : Staff Art Show, 

Harvard Art Museums (Cambridge) 

2013 : Paper Works (National Juried), 

Upstream Gallery (New York) 

2013 :  50-100-150 Summer Pop Up Show 
(Juried), Riverside Gallery (Cambridge) 

2013 : Sea and Sky (National Juried),  

Liz Afif Gallery (Philadelphia, PA) 

2013 :  Process - Printmaking in Progress, 
Cambridge Center of Adult Education 

2011 : Rocky Mountain Highlands,  

Nature’s Creations Gallery  

2011 :  Juried Photography Contest 
Showcase, Myrna Hymans Art Gallery 

2010 :  Portraiture: The Study of Form & 
Figure, Myrna Hymans Art Gallery 

2009 :  Grand Opening Showcase,   

Myrna Hymans Art Gallery (San Francisco) 

2008 :  Emerging Black & White Women 
Photographers Showcase, Webshots.com 

Biography: 

Landscape Photographer & Mixed-
Media Printmaker creating high-

contrast, modernist imagery from a 
studio located in Cambridge, MA. 

Member: 

Photography Resource Group, Boston 

Camera Club of New York 

Blacksmith House Printmakers 
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Artist Statement: 

“We wandered in a frenzy and a dream.” – Jack Kerouac,  On the Road 
 

I have spent my life wandering both loud, crowded city streets and abandoned 
quiet trails, listening to the voices that came not just from the people 
surrounding me, but from the bricks, land, trees, and stones. At a young age, I 
fell in love with the imagery and language of high-contrast black-and-white 
modernist photography. I connected with the beauty and mystery often found 
within the landscape images of photographers like Timothy O’Sullivan, Paul 
Strand, Edward Weston and Minor White.   
 
Growing up in a bi-racial & bi-cultural home, splitting my time between the 
lively streets of New York and my grandfather’s ranch in the foothills of the 
Rocky Mountains, I felt like an outsider living on the margins of both worlds. 
In this role as an observer, I found a voice through my camera, turning the 
gaze of the lens towards both the natural and social landscapes. 
My artwork tell the story of a wanderer and through my images, I explore the 
perseverance of the human spirit.  
 
Over the past year, I have begun to experiment with combining the language 
of black-and-white modernist photography with the use of intaglio press solar 
etchings and gel printmaking techniques. As a printmaker, the ability to 
manipulate and engage with my images in new ways due to the use of 
monoprinting with a hand printing press has helped me to connect with my 
work differently.  
 
Most recently, I have turned the gaze of the lens inward and have began to 
explore the performative nature of gender and identity found within 
portraiture. By layering transparent photographs of the female body with 
objects found in nature and text, I hope to examine the palimpsest of 
emotions attached to how we define ourselves and how the viewer engages 
with this imagery.  The series titled, “Horoscopes for the Dead,” is part  of a 
group of transparent montaged photographs printed on glass. The memento 
mori is a self portrait created  in response to an excerpt from Tertullian’s 
Apologeticus: "Respice post te! Hominem te esse memento! Memento mori! - 
Look behind you! Remember that you are but a man! Remember that you'll 
die!" 


