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Notables: First Métis Aboriginal artist to be a member of the faculty of the visual arts department at the University of
                  Ottawa  since its creation.
Heritage: 

French 
Métis Aboriginal.

Educational Experience:

Doctor of Philosophy, Hill University (U.S.A.),Visual Arts,  (2010). 
Doctor of Philosophy, Carleton University, Communication (ABD), (2004).
Master of Arts, Carleton University, Communication,  (2001).
Bachelor of Arts, Honors, Trent University, Cultural Studies,  (2000).
Assessment Certificate, University of British Columbia, (1997).
Diploma, Loyalist College, Assessment and Appraisal, (1997).

Studio Apprenticeship:

A summer semester studio apprenticeship in 1999 with American Realist painter David Bierk in Peterborough Ontario.

University Teaching Experience:

Lecturer/Professor—University of Ottawa (2012-2013) Teaching in the department of visual arts at the University of Ottawa. 

Lecturer/Professor – Carleton University (2003-2004) Taught a fourth year level undergraduate course titled Art, Language and Communication and at the undergraduate level for 2 years.

Teaching Assistant- Mass Communication – Carleton University (2002-2003) T.A. in Communication History, Political Economy, Philosophy and Cultural Studies to undergraduate students.  Coordinator, director and lecturer of Seminar Courses.

Research Assistant Cultural-Studies Trent University (1999-2000)  Conducted research concerning avant-garde art movements in the 20th.

Academic Conferences:

R/Evolution, Concordia University, March 28th , 2002, Paper Presented, Art and the Society of the Spectacle.

[bookmark: _GoBack]UNESCO Conference On Art, Carleton University, June 3rd, 2002, Paper Presented, The Avant-Garde  and Post-Modernism.

Memberships:

A member of the Artist of Eastern Ontario Association (AEO), Ottawa.
A member of a non-profit artist-run organization gallery, Gallery 101, Ottawa. 

Grant Accomplishments:

*  1 Articipate Project Grant, Artist of Eastern Ontario Association (2012).
*  3 Ontario Grant Scholarships (OGS) (2002-2003-2004).
*  4 Millennium Scholarships (1999-2000-2001-2002). 
*  1 Carleton University Graduate Studies Entrance Scholarship. (2000).

Artist Statement:

               What is abstraction? Abstraction is a thinking and/or a pushing of reality to the Nth degree, where all figuration and concepts become indistinct, blurred, mosaic in nature. Pure abstraction is where all differentiations cease and a totality of colors, i.e. a gray area and/or mosaic, is created capable of multiple meanings and interpretations. This is the essence of pure abstraction painting. The aim, I’ve set out through abstraction is to influence the way people see and think about art and what abstract art consists of.  This is a matter of artistic reconfiguration. 
The primary critique of 99% of all contemporary pure abstraction paintings in the last 60 years, i.e. abstract-expressionisms, is that its images and its titles are merely decorative artifice & self-indulgent exstentialist non-sense, devoid of meaning, devoid of social or educational elements that speak to this 2012 contemporary age. Sixty years after its initial splash, today's abstract-expressionism and neo-abstract-expressionists are exercising an obsolete useless lexicon that is in many ways redundant and incapable of describing anything substantial and relevant to its viewer's existence in this post-industrial age. Subsequently, Color-Realism is an evolutionary and revolutionary development of the Ab-Ex corpse, a new lexical interpretation of pure abstraction, capitalizing on its multi-dimensionalism by utilizing its radical subjectivity to say something meaningful and relevant about contemporary society to its art connoisseurs, that speaks not immaterial nonsense but pragmatic material facts about current sociological, philosophical, economic, humanist conditions etc. As a result, through my artistic practice, i.e. the medium of oil painting, I am in the midst of reconfiguring the dominant ideas on abstraction; for example, such as the traditional idea that pure abstraction painting is a type of non-objectivity. 
An initial breakthrough occurred in 2009 with the publication of my book: Color-Realism, acquired by the National Gallery of Canada for its library. The book’s main thesis is that color is as real as reality gets. Color is the basic language upon which all other languages develop. And it is through pure abstraction painting that this fundamental language of color is put into motion and communicated, as the basic concern in pure abstraction painting is total abstraction, color and how color communicates and is effective at doing things with, both psychologically and physically. Without color there is no form, no concepts or senses as it is color, i.e. the division between colors, that allows basic concepts to develop. For example, one cannot think of a square without color, it is impossible to think of a color-less square, what this means is that color is a precondition to our ability as humans’ to think, our basic concepts of the world around us are based on color, i.e. the divisions of color. And pure abstraction painting reminds us of this fact.                          	
Contrary to traditional notions, pure abstraction is about objectivity and not as has been historically stated non-objectivity  because pure abstraction is about the factual conditions of  basic conceptual thinking, the factual limits of painting, communication and about the factual essence of reality, which is at its base level pure abstraction.  Everything is abstract, conceptual to the end; reality, materiality, is but variations in degrees of abstraction founded on the concept of color, hence why I label my artistic style “color-realism” as color is as real as reality gets.  
In sum, my artistic practice aims to revolutionize the way people see, think and relate to modern abstract painting and the concept of color. According to Karl Marx “Philosophers have only interpreted the world, the point is to change it” elaborating on this premise I state that “art is the continuation of philosophy via other means. Art is real actions that revolutionized conventional standards, specifically conventional practices and aesthetic standards”.

Solo Exhibitions:

February, 2013 “Democracy/Totalitarianism”. Shenkman Arts Centre, Ottawa, Solo Show. (evaluated by committee)

March 2013, “Beyond AB-EX there is only Color-Realism”. Gallery 115, University of Ottawa, Ottawa, Solo Show. (evaluated by committee)

August-September-October, 2012.  “Pressed Into Action”. @Pressed Gallery, Ottawa, Solo Show. (Curated.)

July, 2012.  “The Post-Modern Condition: (Fragmentation, Juxtaposition, Contradiction)”. South Keys Gallery, Ottawa, Solo Show. (evaluated by committee)

December-January 2011-2012.  “Clairvoyance”,  South Keys Gallery, Ottawa. Solo Show. (evaluated by committee)
  
 Sept., 2010.  “Pixie Dust”. Orange Gallery, Ottawa,  Solo Show. (Curated.)

July, 2010. “Color and Reality”. The Snapdragon Gallery, Ottawa.  Solo Show. (Curated).

October, 2001.  “Color and Form”.  Neo-Pop Gallery. Aesthetic Factory, London, England. Solo Show.  (evaluated by committee) 

June, 2000. “Power/Knowledge”. Show Gallery, Queen Street West, Toronto. Solo Show. (Curated)

April, 1999.  “Color-Spectrum”. Art-Scape Gallery, Peterborough, Ontario.  Solo Show.  (evaluated by committee)

Artist-Run-Centers Exhibition:

November,  1997.  “Autumn Colors”. Arts Umbrella Public Gallery,  Peterborough, On.  Solo Show. (evaluated by committee)

February, 1997.  “Spray-Paint and Neo-Expressionism Dreams”. Arts Umbrella Public Gallery, Peterborough On. Solo Show.
(evaluated by committee)

Group Exhibitions:

December, 2012. Unframed, Gallery 101, Ottawa, Group Show. (evaluated by committee)

November, 2012. Sketch. Saw Gallery, Ottawa, Group Show. (evaluated by committee)

December, 2011. “Gluttony.” Gallery 101, Ottawa, Group Show. (evaluated by committee)

July-August, 2011. “Heat of the Moment.” Tay Gallery, Kanata, Group Show.  (Curated.)

February, 2011. “Call Me Romantic.” Tay Gallery, Kanata, Group Show.  (Curated.)

November, 2010. “Carleton University Biennale.” Carleton University Art Gallery, Ottawa, Group Show. (Curated.)

April-June, 2011. “Canadian Abstract Art.” Snapdragon Gallery, Ottawa, Group Show. (Curated.)

Bibliography of Critical Reviews:

Severn, Roger. The Paint-Slinger. 3dot art magazine,  (Toronto), 2012. 

Art Gallery of Ontario Artist Michel Luc Bellemare and Color-Realism, Ausfluge Presse News (Germany), By The A.G.O., (2012).

On the Relation of Philosophy and Art (Talking with N.G.C. artist Michel Luc Bellemare), www.free-press-release.com, by The Art Gallery of Ontario, (2012).

Glitter, Colours and Emotions, Ottawa This Week, By Jessica Cunhan (August 2011).

Jewelry for your walls , The Ottawa Citizen, The Wrap. www.free-press-release.com, (July 2011). 

The Abstract Paint-Slinger:, BriefingWire, by ArtNewsNow, (2011).

Supra-Impasto: (The art of Michel Luc  Bellemare), www.free-press-release.com, by The AGO, (2011).

Michel Luc Bellemare’s Practical Philosophy: (Color-Realism and Abstract Art), Unfolding Magazine, Article, by Mike Leving, (2011).

The Future of Art, The Future of Abstract Art: (A look at Michel Luc Bellemare), American Communication Association, By Arts Berlin, 2010. 

A 21st Century Picasso: (The ideas and art of Michel Luc Bellemare), Prlog.org, By: Art in America, (2011).

“What is abstraction? What is abstraction art?: (The ideas of professional abstract artist Michel Luc Bellemare), www.information-online.com,  By Art In America, (2011).

The Power of Abstraction: (Abstractionism versus Landscape-Realism, an in-depth look at the ideas of Michel Luc Bellemare), www.free-press-release.com,  (2011).

The Primary Principles of Color-Realism (Talking with  Michel Luc Bellemare), www.free-press-release.com, by The Art Gallery of Ontario, (2010).

Book Publications:

Bellemare, Michel-Luc. (2009). Color-Realism: (The Essence of Color and Reality). Blacksatin Publications. National Gallery of Canada.

Bellemare, Michel-Luc. (2006). Nomologism: (Post-Post-Modernism) Blacksatin Publications. National Library of Canada.  

Bellemare, Michel-Luc. (2005). [=], (The Machine). Blacksatin Publications. National Library of Canada. 

                                                                                                                  

Public Museums With My Artwork:

Museum of Modern Art, 2013. Artwork: “ Rules are meant to be bent, not broken; rules are guidelines meant to be interpreted
                                                                     and not followed blindly right down to the fundamental basics of their exact and
                                                                     precise specifications”. 


Vancouver Art Gallery, 2012.  Artwork:  “The essence of atheism is conceptual emptiness, the inner feeling of pure and total
                                                                     abstraction”.

Beaverbrook Art Gallery, New Brunswick, 2012. Artwork: “Canadian Wilderness”.

The Winnipeg Art Gallery, 2011. Artwork: “Cupcake”.

National Arts Center, Ottawa, 2011. Artwork: “Dream-Catcher-II”.

The Art Gallery of Ontario, 2011. Artwork: “Dream-Catcher”.

The Canadian Museum of History. 2009 Artwork: “Nuclear-White”. (destroyed)

The National Gallery of Canada, 2009. Artwork: Color-Realism: (The Essence of Color and Reality).

The National Gallery of Canada, 2002. Artwork: “F-5 Micro Cooling System”.

Representations:

Artflow Gallery, Chinatown, Ottawa.
Homestead Gallery, Ottawa.
Canal Gallery, Merrickville.
Snapdragon Gallery Ottawa.
Trent University, Peterborough.
The National Library of Canada.
The National Gallery of Canada.
Winnipeg Art Gallery
Beaverbrook Art Gallery.  
Art gallery of Ontario.


