
Biography
Peter Dijk [1948] is born and raised in Groningen, a culturally rich city in the north of the Netherlands. As a young boy he dreamed away over the paintings by regional artists such as Johan Dijkstra and Jan Alting from the art movement De Ploeg who transformed the dull agricultural lands around his city into colorful expressionist landscapes. Dijk studied in Groningen at the Academie Minerva between 1967 and 1972. The academy in this period was on the verge of shifting from a traditional approach to a more conceptual. This traditional background provides him with a broad skill of techniques in painting, printing and sculpting. He encounters the works of his great examples Mondriaan, Giacometti, Malevich, Twombly, Beckman, Rauschenberg and Richter who continue to inspire him during his career. The work of pop-artists have a strong influence on his early work which result in an extensive production of screen-prints such as the series ‘Mockelmossen’ and ‘Waaiers’.

From ‘81 until ‘85 Dijk was on the board of the new artists collective called the Groninger Kunstenaars Kollectief (G.K.K.). He has since then stayed active in several art collectives and committees, often co-working with other artists from the Netherlands or abroad. 

The work from his early post-academic years consist of photography, silk screens, drawings, collages, paintings, installations and land-art. In the 90’s he starts working more abstract, focussing on painting and installations. Most works are part of a series with one title, which found its summit in the series ‘Gesprek met Venus’ counting 123 pieces. This serial driven work is also reflected in the art-books that were made in addition to his painting works of the last decade.

contemporary work

The series of abstract paintings which form the main focus of Dijk’s contemporary work evoke questions of physical and emotional presence via autonomous shapes and distinctive use of layered materials.  The series ‘Jewels’ and ‘Gesprek met Venus’ display the repetition of flowing lines. Central themes in these works are the contradictions of seclusion versus entanglement and presence versus absence. The most recent series of paintings ‘Traces’ works with topics of building, ruins and the decay of cultural wealth. Fragments of what has been, merge together with elements of what might become new realities. 

Material layering is a distinct feature of these recent series where techniques of adding, omission and reduction join into images. It results into colorful landscapes of textures and traces often presenting one shape as the subject of contemplation. The technique of partial covering of material during the painting process could be related to his love for silk-screen printing developed in the years on the academy. The use of colors and coarse notes in paint recall the expressionist influences from his youth.


